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[NUMBER 107] 


N41Y02.-P 1137 


ONE HUNDRED ETCHINGS BY 


Rembrandt 


INCLUDING MANY OUTSTANDING EXAMPLES OF 
HIS DARK MANNER 


Superb Examples of the Work of 


Albrecht Direr 
Four Examples of the Rare Work of 


Tsrahel Van Meckenem 


AND 


TWENTY-EIGHT IMPORTANT FRENCH 
XVIII CENTURY ENGRAVINGS IN COLORS 


SSS ae 
PART II OF THE COLLECTION OF THE LATE 
Eldridge R. Johnson 
MOORESTOWN, N. J. 
Sold by Order of the Executors of His Estate 


Fes. SR 


Public Auction Sale 
April 3 and 4 at 8 p.m. 


PARKE-BERNET GALLERIES - INC 
New York - 1946 


The Parke-Bernet Galleries 
Will Execute Your Bids 
[MAIL - TELEPHONE OR TELEGRAPH | 


Without Charge 
If You Are Unable to Attend 
the Sale in Person 


PRICED CATALOGUES 


A priced copy of this catalogue may be 
obtained for one dollar for each 
session of the sale plus 
the cost of the 
catalogue 


PRINTED IN U.S.A. 


CONDITIONS OF SALE 
eer erence eras WAL eae 


The property listed in this catalogue will be offered and sold subject to the following 
terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuineness, 
authenticity or condition of said property. 


3. All bids are to be PER Lor as numbered in the catalogue, unless otherwise an- 
nounced by the auctioneer at the time of sale. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of 
any dispute between bidders, the auctioneer may, in his discretion, determine who is 
the successful bidder, and his decision shall be final; or the auctioneer may reoffer and 
resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which 
is merely a nominal or fractional advance over the previous bid, may be rejected by 
the auctioneer, in his discretion, if in his judgment such bid would be likely to affect 
the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the 
Galleries immediately following the sale thereof, and payment of the whole purchase 
price, or such part thereof as the Galleries may require, shall be immediately made by 
the purchaser thereof. If the foregoing condition, or any other applicable condition 
herein, is not complied with, the sale may, at the option of the Galleries, be cancelled, 
and the article, or lot, reoffered for sale. 


7- Unless the sale is advertised and announced as an unrestricted sale, or a sale without 
reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the 
fall of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole 
risk and responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day following the 
sale may be turned over by the Galleries to a carrier to be delivered to a storehouse for 
the account and risk of the purchaser, and at his cost. If the purchase price has not 
been so paid in full, the Galleries may either cancel the sale, and any partial payment 
already made shall thereupon be forfeited as liquidated damages, or it may resell the 
same, without notice to the buyer and for his account and risk, and hold him respon- 
sible for any deficiency. 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be 
delivered in as good condition as the same may have been at the time of sale, the sale 
will be cancelled, and any amount that may have been paid on account of the sale will 
be returned to the purchaser. 


CONDITIONS OF SALE—concluded 


11. Unless purchased for resale, the buyer will be required to pay the Federal Excise 
Tax equivalent to 20 per centum of the price for which sold on jewelry, clocks, silver, 
gold, furs, etc. However, articles of these categories sold for certain classes of con- 
signors are exempt from this tax. Items in this catalogue subject to the Federal Excise 
Tax are designated by an asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay 
the New York City sales tax of 1 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and conditions 
as it may prescribe, but without charge for its services, will undertake to make bids for 
responsible parties approved by it. Requests for such bidding must be given with such 
clearness as to leave no room for misunderstanding as to the amount to be bid and must 
state the catalogue number of the item and the name or title of the article to be bid on. 
If bids are to be made on several articles listed as one item in the catalogue, the request 
should state the amount to be bid on each article, unless the item contains the notation 
“Tot”, in which case the request should state the amount to be bid “for the Lot”. The 
Galleries reserves the right to decline to undertake to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by purchasers 
but will not be responsible for the acts of such carriers or packers in any respect what- 
soever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or by 
public announcement by the auctioneer at the time of sale. 


Sales Conducted by HIRAM H. PARKE 
HARRY E. RUSSELL, JR + LOUIS J. MARION 


and A. N. BADE 


PARKE-BERNET GALLERIES - INC 


30 EAST 57 STREET »- NEW YORK 22 
Telephone PLAZA 3-7573 Cable PARKGAL 


Hiram H. Parke - President 
ARTHUR SWANN - LESLIE A. HyAM - Vice-Presidents 


Epwarp W. Keyes - Secretary and Treasurer 


Note 


It should be noted that the Eighteenth Century 
French Color Prints are handsomely framed. 
The frames have been fitted with removable 
backs to afford closer examination of the margins 


and condition. 


FIRST SESSION 
Wednesday, April 3, 1946, at 8 p. m. 


CATALOGUE NUMBERS I TO 80 INCLUSIVE 


IMPORTANT EIGHTEENTH CENTURY 
FRENCH COLOR PRINTS 


Numbers I to 27 Inclusive 


PIERRE ANTOINE BAUDOIN 
FRENCH: 1723-1769 
1.LE BAIN. Engraved in the crayon manner and printed in colors 
By N. F. Regnault after Baudoin’s design. E. Bocher No. 10. Partly retouched with 
; the brush. Second state with the address of Delalande in place of that of Regnault. 
) /- Very good impression with margin showing full inscription. Framed. 
From the collection of Julius Model, Berlin, stamp on the back. This and the following 


lot, its companion piece, will be offered as a pair. 


2.LE LEVER. Engraved in the crayon manner and printed in colors 
By and after Regnault. Companion to the preceding. Of the same state with the 
/ vy. On address of Delalande in place of Regnault. Partly retouched with the brush. Same 
~ state as the companion piece. Very good impression with margin showing full inscrip- 
tion. Framed. 


From the collection of Julius Model, Berlin, stamp on the back. 


LOUIS LEOPOLD BOILLY 
FRENCH: 1761-1845 
3.L’;AMANT FAVORISE. Engraving in the gouache manner printed in colors 
M7 _ Ralph Nevill credits Chaponnier with the engraving after the painting by Boilly. 
Wt Harrise No. 1369. Excellent impression in brilliant color. Generous margin outside 
the platemark, with full inscription and publication line. No artist’s or engraver’s 
name appeared. Framed. 


From the Julius Model collection and purchased at his sale in Leipsig May 15, 1929. 


I 


LOUIS MARIN BONNET 


FRENCH ENGRAVER, PUBLISHER AND PRINTSELLER: 1743-1793 


\ 4. TETE DE FLORE (Mme. Deshayes). Engraving in the crayon manner printed 
~COO- in colors, after F. Boucher, 1769 
Proof signed within the engraved surface “Bonnet, 1769” and reproducing as well 
Boucher’s signature and date 1757. The superb quality and richness of color of this 
impression would indicate an early state although it has no margins by which the state 
may be determined. It is truly a magnificent proof. Framed. 


From the collection of Julius Model of Berlin. Exhibited in Leipsig in 1902 and in 
Berlin in 1910. 


Here is an example of color printing which so closely reproduces the effect of the 
original pastel drawing that it can easily be mistaken for the original drawing. 


[See illustration | 


[NUMBER 4] 
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SAMUEL COUSINS 
CELEBRATED ENGLISH MEZZOTINT ENGRAVER: 1801-1887 


5: MASTER LAMBTON, THE SON OF F. G. LAMBTON ESQR. MP. 
Mezzotint printed in colors, after Sir Thos. Lawrence 


Whitman No. 98. State with the second line of publication. London Published by 
Colnaghi Son & Co. . . . March 26th, 1827. Superb rich proof with wide margins. 
Framed. 


Extremely rare in colors and considered the engraver’s finest plate. 


[See illustration] 


[NUMBER 5] 


PHILIBERT LOUIS DEBUCOURT 
FRENCH: 1755-1832 


‘THE GREATEST PAINTER-ENGRAVER OF THE EIGHTEENTH CENTURY 


‘He is as sound a master of the process of color printing as Janinet and a draughtsman 
of far more original talent. In society genre, he is one of the most distinguished 
masters. . .”—ArTHUR M. HIND 


6. LES DEUX BAISERS. Engraving in the gouache manner printed in colors, 1786 
M. Fenaille No. 7, Portalis and Beraldi No. 3. Third state, with the full inscription. 
Impression of the finest quality. Complete and fullest possiblé margin showing deckle 
edge, measuring 614 inches from the engraved border. Framed. 


“Tes Deux Baisers”’, one of the most sought after of French eighteenth century prints, 
is after the engraver’s own painting, exhibited in the Salon of 1785 under the title of “La 
Feinte Caresse”. Observe the transparency of the young woman’s gown, the delightful 
freshness of the flowers and there is no need to wonder why it has been described ‘the 
cynosure of all collectors’ desires’.” 

Save for an almost imperceptible repair to the upper blank margin, this can be 
described as A PERFECT PRINT. 


[See illustration | 


[NUMBER 6] 


//IB- 


PHILIBERT LOUIS DEBUCOURT—Continued 


7.LA ROSE. Engraving in the gouache manner printed in colors 
Fenaille No. 17, Portalis and Beraldi No. 7-b. Second state with the name of the 
artist in lightly scratched letters and the date 1788, and before the publication line. 
Superb impression, with good margin displaying the verses and vignette at the bot- 
tom, but without the platemark. Framed. 
This and its companion piece, the following lot, are considered the most celebrated pair 
of eighteenth century French color prints. 


[See illustration] 
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Cet ‘Tage qui touche a Fentance ; Sar un jeune homme afes genoux, : 
Cel Juiine, ceil la candeur. : Oui, dan air fappliant et doux, ; 
Peja Lamour parle a ton corur. fee 5 _-@tui prefente uve thuple rote - 


Credule comme limnocence, De cet amant paiionne,. 


Elle ecoute avec compladance Jufine, refuien Yolfrande ; 
Son langage fouvent wompear. \ jes Lors qu'un amant donne, il demande, 
Po) : 


Et beaue oup plus> qui ua donne, 


Son oil fanttait te repote 


[NUMBER 7| 
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PHILIBERT LOUIS DEBUCOURT—Concluded 


8. LA MAIN. Engraving in the gouache manner printed in colors 

Fenaille No. 18, Portalis and Beraldi No. 7-a. Second state with the name of the 
artist in lightly scratched letters and date 1788, before the publication line. Superb 
impression, with good margin displaying the verses and vignette at the bottom, but 
without the platemark. Framed. 


// Jo- 


Companion to the preceding lot. This pair is reproduced in colors in Campbell 
Dodgson’s “Old French Colour Prints’. They were exhibited in the great Exhibition of 
French Engraving of the XVIIIth Century by Messrs. Agnew & Sons, March 1926. 


[See illustration | 


oY 9. LE CARNIVAL. Colored aquatint after the engraver’s own design, 1810 
8- Fenaille No. 219. State with the address of Bance. Fine impression with wide margin 
showing full inscription. Framed. 


A rare and most amusing print. From the Julius Model collection, Berlin. 


ize) 


Quand on ame bien lon oublie 
Ces trivoles menage mens 

Que la raifon ou la folie 
Oppote au boubeur des amans. 
On ne dit port . la reititance 
a¥nilanune et tixe les dedirs, 
pReculens linftant des Haiti's 


Que fut trop fouvent lincenAnace’ * 
. 
Aii pole nu amour trouipesr.* @ 


Fa la coquette aintl ruifonne. 
fa «ndre amante fabandoune 
A Toljet qui-teuchd fom camus, 
Fi dens da pation avuvelle. 


MBER 8] 


‘Trop heureuse pour vavonucr, 
Fle ct bien tom de fonpsouner 
Quin jour a peut cire infidele 


Jidtme voit regu ta deur. 

Ou cuge alors de fa bouche 

Coil aveu qui flatic et qua touche 
Mors uréme qu do efl  menteur. 
Ble 1 epoud per ta roug cur; 

Pus avec wa fouris celeste, 

Aux boilers de Theoreux  valtin 
Juiline absudoune ih men. 

FEC la mom pronet tout Ie retle. 
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GILLES DEMARTEAU 
BELGIAN: 1722-1776 


He brought to perfection the art of engraving in the crayon manner which had been 
invented by Jean Charles Francois. 


10.GRANDE PASTORALE. No. 601. Engraving in the crayon manner printed 
in colors, after J. B. Huet 

L. de Laymarie No. 601. Magnificent impression with the beautiful soft shades of 
the color printing in its original freshness. Margin showing full platemark and the 
four register marks. Framed. 


Companion to the following lot. 


Illustrated in Campbell Dodgson’s “Old French Colour Prints’, Plate No. 37. Ex- 
hibited in Messrs. Agnew & Sons’ Exhibition of French Engravings of the XVIIIth Cen- 


tury, March 1926. 
[See illustration | 


11.GRANDE PASTORALE, No. 602. Engraving in the crayon manner printed in 


colors, after J. B. Huet 
L. de Laymarie No. 602. Superb impression with all the soft freshness of the original 


color printing. Margin showing full platemark and the four register marks. Framed. 


Companion to the preceding lot. 
Exhibited at the famous Agnew Exhibition of French XVIIIth Century color prints, 
in 1926. 
[See illustration | 
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[NUMBERS II AND 


GILLES DEMARTEAU—Croncluded 


12.GRANDE PASTORALE, TETE-A-TETE, No. 617. Engraving in the crayon 


manner printed in colors, after J. B. Huet 
L. de Laymarie No. 617. An excellent impression in soft colors. Wide margin dis- 


0 © — playing full platemark and all four register marks. Very slight repair to lower blank 
margin. Framed. 


From the collection of Julius Model, Berlin, with his stamp on the back, 


[See illustration | 


JEAN BAPTISTE GREUZE 
FRENCH: 1725-1805 


on 13. TETE DE JEUNE FEMME. Oniginal drawing 
oo ys Crayon drawing in black and red with sepia wash. Head of a young woman looking 
(“Ge upward, wearing a small cap. Size 12 by 15 inches. Framed. 


From the Julius Model collection with the stamp on the back. 
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FRANCOIS JANINET 
FRENCH: 1752-1813 


‘“‘He seems to have introduced color printing into France.”—ARTHuUR M. Hinp 


14. FREDERIQUE SOPHIE WILHELMINE DE PRUSSE (?). Engraving in 


the gouache manner printed in colors 
Only state, before any letters. Beautiful impression of this extremely rare print. Mar- 


gin shows the platemark at the bottom. Framed. 


Be “Whether the original was by Lavreince or by Janinet himself has not been ascer- 
S - tained, any more than the identity of the sitter, rather arbitrarily designated in collectors’ 
parlance as the ‘Little Wilhelmina’.”—CLayTon : 


[See illustration] 
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FRANCOIS JANINET—Continued 


15.L-AMOUR and LA FOLIE. Pair of engravings in the gouache manner 
printed in colors, after H. Fragonard 

Portalis and Beraldi Nos. 25 and 26. First STATES, PROOFS BEFORE LETTERS, with 
only the names of the artist and engraver in scratched letters. Superb impressions in 
exquisite color. Wide margins, but without the platemarks or register. Laid down. 
Framed. 

From the Mrs Arthur James collection, sold at Sotheby’s June 9, 1926, and the same 
pair used for the reproduction in color in Campbell Dodgson’s “French Colour Prints’, 
London 1924. 

“Among Janinet’s earlier essays in color-engraving are the two dainty little prints after 
Honoré Fragonard, done in 1777. They are two of the most highly prized of all color- 
prints of the period, exceedingly costly, and rare are the occasions when they are pur- 
chasable. Of trifling grace in design, they have, with their warm yet delicate tints, that 
inexpressible mystery of charm which is the very essence of Fragonard, and this, one feels, 
Janinet must have transferred with magic felicity to his copper-plates.”—-M. S. SALAMAN 


[See illustration of the pair] 
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FRANCOIS JANINET—Continued 


16.LE REUNION DE PLAISIRS. Engraving in the gouache manner printed in 


colors 
Proof before all letters, probably the earliest state. Most brilliant impression. Good 


margin outside the platemark and showing the register marks. Framed. 


This beautiful print, in perfect condition, is a companion piece to “La Compagne de 


STo2 Paumone” by the same engraver. See the following lot. Individually, and as a pair, they 
are of the greatest rarity. 


[See illustration] 
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FRANCOIS JANINET—Continued 


17.Ld COMPAGNE DE PAUMONE. Engraving in the gouache manner printed 


in colors 


Proof before all letters, probably the earliest state. Most brilliant impression. Good 
margin outside the platemark and showing the register marks. Framed. 


4] | This superb print in perfect condition forms a companion piece to “Le Reunion de 
a Plaisirs” by the same artist. See the preceding lot. 


[See illustration} 
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FRANCOIS JANINET—Continued 


18. MARIE ANTOINETTE D’AUTRICHE. Engraving in the gouache manner 


printed in colors, after Gautier-Dagoty 
Oval, laid down, as usual, in a trial proof of the decorative border printed in pink 


and gold, instead of the usual blue ground. Magnificent impression. The margin has 
the platemark and the register marks at top and bottom. Framed. 
One of the most famous, if not the most important, of all French color prints. Done 
in 1777, Janinet here reached the height of his skill. The charming tonality and delicate 


engraving of this portrait were never surpassed. From the Mrs Arthur James collection 
and mentioned in Campbell Dodgson’s “Old French Colour Prints”, London, 1924. 


(See illustration | 


19. REPAS DES MOISSONEURS. Engraving in the gouache manner printed in 


colors, after P. A. Wille 
Portalis and Beraldi No. 54. Brilliant impression of the finished state. Margin show- 


ing the full inscription and publication line and the wide engraved border. Framed. 


An extremely rare and beautiful print. 
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FRANCOIS JANINET—Continued 


20.L’AVEU DIFFICILE. Engraving in the gouache manner printed in colors, after 
the drawing by Nicolas Lavreince, 1787 

Portalis and Beraldi No. 39, E. Bocher No. 8. Second state with the third leg of the 
armchair. Proof before all letters but with the name of the engraver and date in 
lightly scratched letters. With a fair margin but lacking the platemark. This impres- 
sion has the woman on the right in a blue dress instead of light lilac as it is ordinarily 
found. Framed. 


Companion to the two following lots. 


““Janinet is most successful when dealing with subjects after Lavreince whose peculiar 


form of art was specially suited and adapted for reproduction in color . . . Faint.blues and 
violets, roses and feathers, all of which were well within his scope, were faithfully shown 
by Janinet who brought color engraving very near perfection. . . .”—RALPH NEVILL 


[See illustration] 
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FRANCOIS JANINET—Continued 


a1.LA COMPARISON. Engraving in the gouache manner printed in colors, after 
the drawing by Nicolas Lavreince, 1786 
Portalis and Beraldi No. 40, E. Bocher No. 12. Proof before all letters, with the name 
of the engraver and date within the engraved border in lightly scratched letters. Very 
Ads fine impression. With a fair margin lacking the plate mark. Framed. 
O° os En suite with the preceding and the following lot. 


‘“Janinet has interpreted this scene in the most sympathetic and happy manner. An 
engraving in color thus treated gives the illusion of the drawing itself.”—H. BERALDI 


[See illustration] 
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FRANCOIS JANINET—Concluded 


22. LINDISCRETION. Engraving in the gouache nanner printed in colors, after 
the drawing by Nicolas Lavreince, 1788 
Portalis and Beraldi No. 41, E. Bocher No. 31. Second state, before all letters but 
with the engraver’s name lightly scratched with the needle. The left foot of the seated 
Js woman shows and the extra locks of hair. Brilliant proof impression with wide mar- 
S0O- gin. Framed. 


“L’Indiscretion” with its companion pieces ‘“L’Aveu Difficile’” and “La Comparison’”’ 
(see the preceding lots) form a set of three of the most outstanding successes of the color- 
printing art. “L’Indiscretion’”’, which Janinet engraved after Lavreince’s beautiful drawing 
in 1788, was among the last of his great works. 


[See illustration] 


JEAN BAPTISTE MALLET 
FRENCH: 1759-1835 


— = 23.fULIE OU LE PREMIER BAISER DE L’AMOUR. Stipple engraving 
X A© printed in colors 

Engraved by Copia after the painting by Mallet. Portalis and Beraldi No. 20. Bril- 

liant impression with large margin, showing full inscription and publication lines at 


the bottom. Framed. 


From the Julius Model collection, Berlin. 
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[NUMBER 22] 


AUGUSTIN DE SAINT AUBIN 
FRENCH: 1736-1807 
24.LA JARDINIERE. Stipple in colors 
Engraved by A. S. Phelipaux and J. B. Moret after Saint Aubin. E. Bocher No. 416. 


i ae] O Second state with the inscription. Partly printed in colors and partly touched with 
~ the brush, as usual. Fine impression, fair margin but without the platemark. Framed. 


Companion to the following. 


25.LA SAVONEUSE. Stipple in colors 

Engraved by S. Hulien and J. B. Moret after Saint Aubin. E. Bocher No. 417. Sec- 
32. OQ ~ ond state with the inscription. Partly printed in colors and partly touched with the 

brush, as usual. Fine impression, fair margin but without the platemark. Framed. 


Companion to the preceding. 


CHARLES TURNER 
- EMINENT ENGLISH MEZZOTINT ENGRAVER: 1773-1857 
VO- 26.PORTRAIT OF FJAMES GILLRAY. Mezzotint printed in colors, 1819 


Whitman No. 224. Second state. With the full inscription. Superb impression, a 
masterpiece of color printing in mezzotint. With full margin. Slight crease. Framed. 


From the F.. R. Halsey collection with his stamp on the back. 


James Gillray, the famous English caricaturist, was born in 1757 and died in 1815. 


WILLIAM WARD | 
CELEBRATED ENGLISH MEZZOTINT ENGRAVER: | 766-1826 


27. SUMMER and WINTER. Pair mezzotints printed in colors, after James Ward 

/ Apparently unknown to Frankau. London Published Feb. 15, 1795 by W. Ward, 

bo 00 Warren Place, Hampstead Road. Beautifully printed in colors with slight retouching 

~ with the brush. Brilliant impressions with wide margins displaying the platemark all 
around. Framed. 


An extremely rare and important pair. This pair certainly can be considered the finest 
impressions obtainable. The work of the brothers Ward, the two greatest exponents of this 
type of engraving. 


(Sce illustration of the pair] 
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Numbers 28 to 58 Inclusive 


THE ENGRAVINGS OF 
ALBRECHT DURER 


THE GREAT GERMAN MASTER: 1471-1528 


‘Albrecht Diirer can be pronounced almost without qualification as the greatest of all 
line engravers—a man who had found in this phase of art a means of expression per- 
fectly alone with his genius.’—ArTHUuR M. HIND 


28. ADAM AND EVE. Engraving 

Bartsch No. 1, Dodgson No. 39. The rare FIRST STATE with the corrected date but 
before the rift in the bark of the tree under Adam’s left armpit. Signed on the hang- 
ing tablet with the monogram and date 1504. A beautiful clear impression on paper 
with the large Bull’s Head watermark. Only the early impressions are found on this 
paper. Has a margin of about 1/16 inch. 


‘Diirer strove to find scientifically definite rules of construction and proportion. We 
find the result notably in Adam and Eve. Adam recalls his occupation with drawings of the 
Apollo Belvedere. The appeal of this plate is strongly technical, though, as Kristeller says, 
it is through the combination of immediate observation with the scientific investigation of 
laws of form that he, like Leonardo, gains the deepest and clearest knowledge of nature. 
The modeling is strong and definite. The pictorial effect is subtly managed, to use 
Lippmann’s words. The composition is bound together, through design and massing of light 
and shade, into a compact whole.”—-KENyon Cox 


‘See illustration | 
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ALBRECHT DURER—Continued 


29. THE NATIVITY. Engraving 

Bartsch No. 2, Dodgson No. 38. Fine proof signed in the plate on a suspended tablet 
with the monogram and date 1504. Impression of a clear silvery quality so much 
desired in this plate. Paper with the large Bull’s Head watermark. Thread margin 
has very tiny restoration at the lower edge. Very slight thin spot upper right edge. 


The Nativity is considered by many to be Diirer’s most beautiful and appesiits plate. 
He refers to it in his journal as “die Weinachten” (Christmas). 


Its occurrence at public sale is far less frequent than the great “Adam and Eve”. 


From the Francois Debois collection with his autograph initials, and date 1833 on the 
back. 


‘See illustration] 


30. CHRIST, ON THE MOUNT. OF OLIVES or LAL AGONY Sia 
GARDEN. Etching on iron 

Bartsch No. 19, Dodgson No. 82. Signed in the plate with the monogram and date 
1515. A splendid impression. The plate suffered rapid deterioration from rust. The 
edges show the border line all around. Has an indistinguishable watermark. 


Extremely rare when found in this condition entirely free from the effects of the rust 
marks on the plate. 

“In his researches and experiments in technical processes, Diirer turned also to dry- 
point and etching, the latter on iron, with interesting results. ‘The Agony in the Garden’, 
a wonderful and gripping conception, is a notable example of his etched work. Another 
is “The Cannon’.”—FrANK WEITENKAMPF 
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g31.1HE MAN-OF SORROWS. STANDING. WITH. HANDS~- RAISED. 
Engraving 
Bartsch No. 20, Dodgson No. 25. Signed in the plate with the monogram. Executed 
about 1500. Superb impression. Thread margin shows platemark. In _ perfect 
condition. 


From the famous. Schlosser and Von Hagens collections with the stamps on the back. 


32. CHRIST ON THE CROSS (The Large Plate). Engraving 

Bartsch No. 24, Dodgson No. 47. Signed in the plate with the monogram and date 
1508 on a tablet at the foot of the plate. A most brilliant proof on paper with the 
main portion of the Bull’s Head watermark. Margin slightly in excess of the engraved 
work which covered the entire plate. 


An extremely rare plate. Dodgson says the best impressions are on the paper with the 
Bull’s Head watermark. 
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ALBRECHT DURER—Crontinued 


33. THE PRODIGAL SON. Engraving 

Bartsch No. 28, Dodgson No. ro. Signed in the plate with the monogram. Splendid 
early proof still showing some of the faint scratches in the sky and across the swine. 
Impression clear and sharp. The engraved border line shows on three edges. 


[See illustration] 


34. THE VIRGIN AND CHILD WITH ST. ANNE. Engraving 

Bartsch No. 29, Dodgson No. 26. Signed in the plate with the monogram on a tablet. 
Executed about 1500. Brilliant impression. Paper shows slight trace of fold visible 
on the back only. 


With the.stamp of the National Museum, Stockholm. 


35. THE VIRGIN WITH SCEPTRE AND CROWN OF STARS. Engraving 
Bartsch No. 32, Dodgson No. 85. Signed in the plate with the monogram and date 
1516. Very fine impression. Thread margin. 


From the Fritz Rumpf collection with the stamp on the back. 


36. THE VIRGIN ON THE CRESCENT, WITH SHORT HAIR, TO RIGHT. 
Engraving 

Bartsch No. 33, Dodgson No. 75. Signed in the plate with the monogram and date 
1514. Very fine impression. Paper shows the engraved border. 


37. THE VIRGIN SEATED BY A TREE. Engraved 
Bartsch No. 35, Dodgson No. 6g. Signed in the plate with the monogram and date 
1513. Superb impression. Thread margin. 


A print seldom found with such richness of quality. 


38. THE VIRGIN SEATED BY A WALL. Engraving 

Bartsch No. 40, Dodgson No. 72. Signed in the plate with the monogram and dated 
1514. Brilliant impression. Small margin. Small strengthening of thin spot on the 
back and a skillful restoration along the upper edge. 
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ALBRECHT DURER-—Continued 


39. THE VIRGIN WITH A MONKEY. Engraving 

Bartsch No. 42, Dodgson No. 22. Signed in the plate with the monogram. Executed 
about 1498-99. A most beautiful, rich impression. With an even thread margin. Has 
some thin spots along the edges of the back, and a tiny repair. 


This is an extremely rare print and the trifling paper defects mentioned above should 
in no way detract from the superb quality of its beautiful printing. From the Marsden J. 
Perry collection with the stamp on the back. 

“Among the Virgins of Diirer—late as well as early—this is one of the most beautiful 
and dignified, or it may be quite safe to say, ‘he most beautiful and dignified, not only in 
the figures of the Virgin and Child, but also in the breadth and airiness of the landscape. 
The loveliness of the background was early recognized, and several Italian engravers availed 
themselves of it. . . .”—S. R. KOEHLER 


[See illustration] 
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ALBRECHT DURER—Continued 


[NUMBER 40] 


40.THE HOLY FAMILY WITH A BUTTERFLY. Engraving 


_— Bartsch No. 44, Dodgson No. 4. Proof signed in the plate with the monogram. Very 
he oye fine impression with a thread margin. Paper with watermark of a cross with a shield, 
Meder 256. Tiny rubbed spot at either end of the slip stroke above the Virgin’s head. 


Rare. An impression of great beauty and freshness. 


[See illustration] 
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[ALBRECHT DURER] 


41.THE VIRGIN SEATED BY A GATE. Engraving 
Sf Bartsch No. 45. Not accepted by Dodgson. Signed. in the plate with the monogram 
: and date 1520. Good impression. Paper with the Gothic Pp watermark. 


This plate seems to have been rejected by most authorities since Bartsch. However 
it is extremely rare. 


ALBRECHT DURER 


A 42.ST. THOMAS. Engraving 
Bartsch No. 48, Dodgson No. 76.' Signed in the “ihe with the monogram and date 
1514. Fine impression. Trimmed close. 


From the N. V. Basnine collection, Moscow, with the stamp on the back. Another un- 
identified stamp on the face. 


43.ST. CHRISTOPHER, FACING TO THE RIGHT. Engraving 
Bartsch No. 52, Dodgson No. 96. Signed in the plate with the monogram and date 
= 1521. Fine impression. Has a small thin spot not affecting the face of the print. 


44.ST. GEORGE, STANDING. Engraving 

Bartsch No. 53, Dodgson No. 46. Signed in the plate with the monogram. Executed 

about 1508. Very fine impression. The paper has the lower pendant of the Bull’s 
47) (— Head watermark. Unusually wide margin, measuring 1% inch. In perfect condition. 


45.ST. GEORGE ON HORSEBACK. Engraving 

Bartsch No. 54, Dodgson No. 49. Signed in the plate with the monogram and date 

1508 on a placard at the foot. An exquisitely beautiful proof impression. Margin 
Alp. showing the platemark. In perfect condition. 


Extremely rare. When found at all it is usually in poor condition. 


46.ST. SEBASTIAN BOUND TO A COLUMN. Engraving 

Bartsch No. 56, Dodgson No. 23; Meder No. 61. According to Meder’s research, this 
Vo. would appear to be first state of two, before the additional crosshatching on the right 

cheek and other minor details. Signed in the plate with the monogram. Executed 

about 1498-99. A most beautiful, rich impression. With an even thread margin. Has 


As an early impression, extremely rare. 
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ALBRECHT DURER—Continued 


47. ST.*EUSTACE. Engraving 
Bartsch No. 57, Dodgson No. 32. Signed with the monogram on sheet of paper at the 
foot of the plate. A splendid impression. The paper has the High Crown watermark. 
A thread margin is visible on all edges. The usual fold mark is barely discernible on 
on the back. | 
O00 = This early masterpiece, done about 1501, has sometimes been called “St. Hubert”. 
The same incident occurs in the legend of both saints, but St. Eustace was venerated in 
Germany, and St. Hubert rather in the Netherlands and in France. Direr himself referred 
to it in his journal as St. Eustace. 


[See illustration] 


48.ST. ANTHONY THE HERMIT. Engraving 
Bartsch No. 58, Dodgson No. gt. Signed in the plate with the monogram and date 


cV- 
“1519. Fine clear impression. Edges show the border line. 
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ALBRECHT DURER—Continued 


49.ST. JEROME IN HIS STUDY. Engraving 

Bartsch No. 60, Dodgson No. 74. Signed in the plate with the monogram and date 
1514 on a tablet lying on the floor. Beautiful and clear silvery impression. Unusu- 
ally wide margin at top and bottom beyond the platemark about 1% inch; at the two 
sides a thread margin shows the border line. 


From the Danlos and Alfred Hubert collections. 
ey, Do “In this work Albrecht represented a room with windows of glass, through which 
> stream the rays of the sun, falling on the place where the Saint sits writing, with an effect 
so natural that it is a marvel; besides which there are books, timepieces, writings, and so 
many other things, that nothing more and nothing better could be done in this field of art.” 
—Grorcio VASARI 


[See illustration | 
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ALBRECHT DURER—Continued 


50. THE THREE GENII. Engraving 
Bartsch No. 66, Dodgson No. 40. Signed in the plate with the monogram. Executed 
about 1505. Clear impression. 


From the Fritz Rumpf collection with the stamp on the back. 


51. THE WITCH. Engraving 
Bartsch No. 67, Dodgson No. 41. Signed in the plate with the monogram. Executed 
about 1505. Very fine impression. Small margin. 


52. THE BURGUNDIAN STANDARD BEARER. Engraving 

Bartsch No. 87, Dodgson No. 27. Signed in the plate with the monogram. Executed 
about 1500. A sparkling, rich impression. With a full 4% inch margin outside the 
platemark. 


An extremely rare print, especially so in this fine quality. 


53. THE PIPER. Engraving 
Bartsch No. 91, Dodgson No. 78. Signed in the plate with the monogram and date 
1514. Very good impression. Small thin spot strengthened in lower right corner. 


One of the rare small figure pieces. 


54. THE GREAT HORSE. Engraving 

Bartsch No. 97, Dodgson No. 44. Signed in the plate with the monogram and dated 

1505. A beautiful, rich impression on paper with the large Bull’s Head watermark. 

Margin sufficient to show the rounded corners of the plate. In very fine condition. 
From the Von Lanna collection with the stamp on the back. 


“This, The Great Horse, St. Eustace and St. George on Horseback are probably the 


outcome of Diirer’s studies of the horse, on the proportions of which he intended to write a 
book. . . .”—S. R. KozHLER 


[See illustration] 


48 


NUMBER 54.| 


[ 


/ Oo~ 


ALBRECHT DURER—Continued 


55. 1HE CANNON. Etching on iron 
Bartsch No. 99, Dodgson No. 86. Signed in the plate, upper left and dated 1518. 
Superb impression ENTIRELY FREE FROM THE RUST MARKS which are common to 
most of the surviving impressions of this plate. The paper has the watermark of an 
anchor within a circle, Meder 171. There is a small margin on all edges. 
A print is of the utmost rarity, particularly so in the perfect condition in which this 
example appears. 


“In his researck~s and experiments in technical processes, Diirer turned also to dry- 
point and etching, the latter on iron, with interesting results. ‘The Agony in the Garden’, a 
wonderful and gripping conception, is a notable example of his etched work. Another is 
‘The Cannon’.”—FraNk WEITENKAMPF 


[See illustration] 
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ALBRECHT DURER—Concluded 


56. THE COAT OF ARMS WITH A SKULL. Engraving 

Bartsch No. 101, Dodgson No. 36. Signed in the plate with the monogram on a tablet 

and the date 1503 on the stone at the foot. A most brilliant and rich proof. Paper 

has a watermark difficult to decipher, perhaps the broken Gothic p. Small margin 
ee showing the border line all around. 


GQ 
L 
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“A much discussed print, which, however difficult it may be to-day to follow the wan- 
dering fancy of the artist, it would seem safe to connect in a general way with the idea of 
‘The Dance of Death’.”—S. R. KoHLer 


[See illustration] 


3 ee 
57-CARDINAL ALBRECHT OF BRANDENBURG (The Small Plate). 
Engraving 
Bartsch No. 102, Dodgson No. 92. Signed in the plate with the monogram and dated 
1519. Fine clear impression. Margin shows the engraved border line. 


From the Gottfried Eissler collection with the stamp on the back. 
During the last few years of his life, Diirer executed a number of noble portraits of the 
men of his time. These portraits are among the greatest of his later work. 


58. THE LAST JUDGMENT. Woodcut 

o /@- Bartsch No. 52, Meder No. 16r. Signed in the block with the monogram. Executed 
between 1509-1511. Brilliant trial proof without text. With wide margin measuring 
3g inch. In faultless condition. 


Extremely rare. From the Von Lanna collection with the stamp on the back. 
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ISRAHEL VAN MECKENEM 
EARLY GERMAN ENGRAVER: BORN BEFORE 1450, DIED 1503 


“TIsrahel coming between Schongauer and Diirer, and greatly influenced by Dutch 
art, was one of the first professional engravers in the sense that most of his very many 
prints were made after designs of other artists, e.g. those of Holbein the Elder.” — 
WituiaM M. Ivins, Jr. 


59. PORTRAIT OF ISRAHEL VAN MECKENEM AND HIS WIFE IDA. 
Engraving 
{ Bartsch No. 1, Geisberg No. 1. With the inscription Figuracio Facierum Israhelis et 
(06/00. Ide eius Uxors, signed with initials 1 v mM. Very fine impression on paper with the 
Gothic p and Flower watermark. 
A work of the greatest rarity. This important double portrait is very unusual in the 


work of this master and has few parallels of such high quality in the whole German art of 
engraving during the fifteenth century. Of the utmost rarity over one hundred years ago. 


[See illustration] 


60. THE APOSTLES-THOMAS AND FJACOBUS THE YOUNGER. Engraving 
— Bartsch No. 81, Giesberg No. 252. Signed in the lower border of the plate mM. Very 
o-~/ ©. fine impression. Paper watermarked with Gothic p. Extremely rare. 
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ISRAHEL VAN MECKENEM—Concluded 


61.ST. CHRISTOPHER WITH THE YOUTHFUL CHRIST. Engraving 
Bartsch No. go, Giesberg No. 269. Second state. Signed in the plate 1M. Very fine 


/2O0 . mpression. Paper bears the watermark of a chalice. Faint trace of a fold. 
Excessively rare. Geisberg records of this second state only seven impressions, all in 
public institutions. 
[See illustration] 
62. THE GRIFFIN. Engraving 
s 2é- Bartsch No. 93, Geisberg No. 439. Signed in the plate 1 m. Fine impression. 


Geisberg records only eleven impressions. 
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Numbers 63 to 161 Inclusive 


A SUPERB COLLECTION OF ETCHINGS BY 
REMBRANDT VAN RIJN 


Celebrated Dutch painter and etcher born at Leyden in 1607; died in Amsterdam in 
1669. Pupil of Swanenburch and Lastman, but largely self-taught. 


“Rembrandt stands out as an inexplicable phenomenon of his time. He had no pre- 
decessors, he had no contemporaries, and he had no successors until the nineteenth 
century brought forth its great men. He stands there in the seventeenth century a 


unique figure, and no one can say from whence came his art. He does not show a 


mere tendency toward nineteenth century landscape. ‘He is as modern as the men of 
the nineteenth century themselves; and while he has had his equals in two or three of 
them, he remains today an unsurpassed modern among moderns.”—-ATHERTON 
CourtTIS 


63. BEGGAR SEATED ON A BANK. Etching 
Hind No. 11, second state of two; Bartsch No. 174. Signed in the plate REMBRANDT f. 
and R H 1630. Fine impression, with margin of about 1% inch. Lightly foxed. 

Rare. 


Rembrandt painted squalor as he saw it—its abject types, its shapeless tatters. Later 
he turned these to account for the cripples and sufferers of every description he grouped 
about the healing Christ. 


64.BEGGAR WITH A WOODEN LEG. Etching 
Hind No. 12, second state of three; Bartsch No. 179. Unsigned; done about 1630. 
Fine clear impression. Trimmed close. 


From the J. W. Nahl and F. F. Hansen collections with the stamps on the back. 


65.7THE CIRCUMCISION (SMALL PLATE). Etching 
Hind No. 19, only state; Bartsch No. 48. Fine early impression with burr on the 
Child’s mouth. Fine impression. Thread margin shows platemark. 


A note in ink on the back reads “Rogers Sale, 1799’. 


66.BUST OF AN OLD MAN (REMBRANDT’S FATHER) FULL FACE, 
WEARING A CLOSE CAP. Etching 

Hind No. 21, fifth state of five; Bartsch No. 304. Unsigned; done in 1630. Fine 
impression. Small margin showing platemark. 
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REMBRANDT VAN RIJN—Continued 


67.BUST OF AN OLD MAN WITH FLOWING BEARD AND. WHITE 
SLEEVE. Etching 

Hind No. 26, only state; Bartsch No. 291. Unsigned; done about 1630. Very good 
impression. Good margin showing platemark. 


From the William Koller and J. P. Morgan collections with the stamp on the back. 


68. REMBRANDT IN A FUR CAP: THE DRESS LIGHT. Etching 
Hind No. 29, fourth state of five; Bartsch No. 24. Signed with initial and dated 1630. 
Fine impression. Thread margin. 


69. REMBRANDT IN A CAP, OPEN-MOUTHED AND STARING. Etching 
Hind No. 32, only state; Bartsch No. 320. Signed in the plate with initials and dated 
1630. Fine impression. Trimmed close to the platemark. 


70. THE BLIND FIDDLER. Etching 
Hind No. 38, third state of four; Bartsch No. 327. Signed in the plate with initials 
and dated 1631. A fine impression. Small margin. Slightly soiled. 


From the A. Cemesina collection with the stamp on the back. 


71, OLD MAN SEEN FROM BEHIND: PROFILER] O “RIGHT hare 
LENGTH. Etching 

Hind No. 41-G, fifth state of six; Bartsch No. 143. Unsigned; done about 1631. Fine 
impression. With margin. 


42, DIANA AT THE BATH. Etching 

Hind No. 42, only state; Bartsch No. 201. Signed in the plate with initials; done 
about 1631. Brilliant impression. Small margin showing complete platemark. Slight 
thin spot in upper left corner due to an old hinge. 


Rare. 
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73. REMBRANDT’S MOTHER WITH HAND ON CHEST: SMALL BUST. 
Etching 
3 O Hind No. 50, second state of four; Bartsch No. 349. Signed in the plate with initials 
™ and dated 1631. Superb impression. Margin shows the complete platemark. 


Very rare. Of all his female portraits Rembrandt was happiest in the portrayal of his 
mother. 


9000 5, REMBRANDT’S MOTHER SEATED FACING RIGHT, IN AN 
ORIENTAL HEADDRESS: HALF LENGTH, SHOWING HANDS. Etching 
Hind No. 51, first state of three; Bartsch No. 348. Signed with initials and dated 
1631. Fine impression. Thread margin shows the complete platemark. 
There are only four impressions known of this first state. This, the Sir Edward Astley 


impression (with the stamp on the face of the print), is the only one in private hands. The 
others are in Amsterdam, the British Museum, and the Vienna Hof-Bibliothek. 


(>) 715: REMBRANDT WITH LONG BUSHY HAIR: HEAD ONLY. Etching 
~ Hind No. 55, final state of six; Bartsch No. 8. Unsigned; done about 1631. Fine 
impression. With good margin. 


A scarce print. From the T. Philipe collecton, 1818, R. Pole Carew, 1835, and the 
Edward Rudge sale, 1924. 


Liem 76.REMBRANDT WITH CAP PULLED FORWARD: BUST. Etching 
Hind No. 58, final state of five; Bartsch No. 319. Unsigned; done about 1631. Fine 
impression. With good margin. 


From the W. E. Drugulin collection with the stamp on the back. 


77-OLD BEGGAR WOMAN WITH A GOURD. Etching 
Hind No. 80, second state of two; Bartsch No. 168. Unsigned; done about 1651. 
By fine impression. Platemark showing. 


From the Camesina de Pomal and Von Sieger collections. 


Following in Callot’s footsteps, the Dutch master immortalized the beggars and vaga- 
bonds who swarmed throughout the land as a result of the perpetual wars which had 
brought ruin to thousands. 
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REMBRANDT VAN RIJN—Continued 


[NUMBER 78] 


78. OLD MAN SEATED, WITH FLOWING BEARD, FUR CAP AND VELVET 


CLOAK. Etching 
Hind No. g2, second state of three; Bartsch No. 262. Signed in the plate with initials; 


done about 1632. A beautiful clear impression. Small margin shows the full plate- 
mark. 


One of the most desirable and beautiful of the many Rembrandt portrait etchings. 
His work of this period displays every aspect of his talent, and ranges from the most 
summary sketches to the most finished compositions. 


[See illustration] 
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fomieralsiING OF LAZARUS: THE LARGE PLATE. . Eiching 

Hind No. 96, possibly the ninth state; Bartsch No. 73. Signed in the plate Ru van rijn 
s f. Done about 1632. Very fine impression. With margin cut to conform to the arched 

top. In fine condition. 


Hind No. 98, fifth state of six; Bartsch No. 141. Unsigned; done about 1632. Very 
fine impression. 


/3 $0.7HE POLANDER LEANING ON A STICK: PROFILE LEFT. Etching 
eo 


Rare. 


{END OF FIR Sa SESSION] 


YLT Vibe Poy 
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NUMBER 82] 


[ 


SECOND AND LAST SESSION 
Thursday, April 4, 1946, at 8 p.m. 


CATALOGUE NUMBERS 81 TO I6I INCLUSIVE 


REMBRANDT VAN RIJN_ [Continued] 


81.OLD WOMAN SLEEPING. Etching 
Hind No. 129, only state; Bartsch No. 350. Unsigned, done between 1635-37. A 
Hn oe beautiful impression. Good margin almost ¥ inch beyond the plate mark. Slight thin 
~ spot in upper right corner. 


Very rare. 


“The relaxation of sleep, the weariness of old age, are expressed in the most appealing 
manner. A head by Leonardo da Vinci could not be better drawn, and that is saying much.” 
—CHARLES BLANC 


| FOSEPH’S COAT BROUGHT TO fACOB. Etching 
Hind No. 104; Bartsch No. 38. Signed in the plate REMBRANDT VAN RIJN fe. Fine 
rich impression with good margin. In perfect condition. 


Episodes from the lives of the patriarchs, notably Jacob, were among Rembrandt’s 
favorite subjects. ‘Jacob Bewailing the Death of Joseph” is of this period. 


[See illustration] 


V AS 83. REMBRANDT’S MOTHER IN A CLOTH HEAD-DRESS, LOOKING 
DOWN: HEAD ONLY. Etching 

Hind No. 107, second state of three; Bartsch No. 351. Signed in the plate REm- 
BRANDT f. 1633. Fine impression with wide margin. 


| 


84. REMBRANDT IN CAP AND SCARF: THE FACE DARK. Etching 
Hind No. 108, second state of two, Bartsch No. 17. Signed in the plate REMBRANDT f. 
O- 1633. Brilliant impression. Margin shows the platemark complete. 
Extremely Rare. 


From the Sir Edwin Astley, A. Alferoff, E. T. Rodenacher, Carl Schlosser, E. Smith 
Jr., and the H. S. Theobold collections, with all their marks. 
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REMBRANDT VAN RIJN—Continued 


85. REMBRANDT WITH RAISED SABRE: HALF LENGTH. Etching 
Hind No. 109, second state of three?; Bartsch No. 18. Signed in the plate Rem- 
BRANDT f. 1634. Very fine impression. Margin retains the platemark. 


Extremely rare. 


86. REMBRANDT WITH PLUMED CAP AND LOWERED SABRE: BUST IN 
OVAL. Etching 

Hind No. 110, second state of three, plate cut to an irregular oval; Bartsch No. 23. 
Signed in the plate REMBRANDT f. 1634. Spendid impression. The margin is trimmed 
to an octagonal shape well outside the irregular oval platemark. Paper with large 
Crown and Shield watermark. 


Extremely rare in the second state. 
From the C. Schlosser and Friederich Kalle collections with the stamps on the back. 


“Despite the presence of the mole on the cheek, this is probably a fancy version by 
Rembrandt of his own likeness .. .’—A. M. Hinp 


87. REMBRANDT WITH PLUMED CAP AND LOWERED SABRE: BUST IN 
OVAL. Etching 

Hind No. 110, third state of three; Bartsch No. 23. Signed in the plate REMBRANDT f. 
1634. Very fine impression. Untrimmed margin. 


Same as the preceding except that the plate has been cut to a regular oval. An un- 
identified collector’s stamp on the back. 


88. REMBRANDT’S WIFE SASKIA, WITH PEARLS IN HER HAIR. Etching 
Hind No. 112, only state; Bartsch No. 347. Signed in the plate REMBRANDT f. 1634. 
Fine clear impression. Wesgain sufficient to show the full platemark. 


From the W. Esdaile collection with his autograph initials in the upper right corner. 


This is one of the most attracive of Rembrandt’s portraits of his wife Saskia, to whom 
he was married in June of the same year. 


A/ 0289.4 YOUNG WOMAN READING. Etching 


Hind No. 113, third state of three; Bartsch No. 345. Signed in the plate REMBRANDT 
f. 1634. Very fine impression. Margin of about 1 inch outside platemark. 


From the H. Weber and G. Hibert collections with the stamps. 
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go. A PEASANT CALLING OUT; A PEASANT REPLYING. ‘Pair of etchings 
Hind Nos. 114 and 115, only states; Bartsch Nos. 177 and 178. Both signed in the 
plate RemBranptT f. 1634. Very fine impressions. Each has the platemark at the top 
and sides and is either trimmed or close at bottom. 


Extremely rare as a pair. Each subject inscribed in the plate, the first: “tis vinnich 
kout” (it’s very cold) ; the second: “dats niet” (that’s nothing). 


Here again we see the Callot treatment. 


g1. JOSEPH AND POTIPHAR’S WIFE. Etching 

Hind No. 118, second state of two; Bartsch No. 39. Signed in the plate REMBRANDT 
f. 1634. An impression of extraordinary brilliance and richness. Margin showing full 
platemark. Tiny pin hole. 


From the King of Portugal, the H. Weber and J. Metz collections with stamps on the 
back. 


92. THE ANGEL APPEARING TO THE SHEPHERDS. Etching 

Hind No. 120, third state of three; Bartsch No. 44. Signed in the plate REMBRANDT 
f. 1634. Impression on tinted paper. Trimmed on the left edge, other edges showing 
platemark. Ornamental shield watermark. 


From the Hollingsworth collection. 


“No one has realized these great Biblical scenes better than Rembrandt, no one more 
keenly felt their touching and simple poetry. The Angel Appearing to the Shepherds has 
been the subject of many pictures, but how often do they leave one cold at their represen- 
tations of this marvelous scene! Rembrandt shows here the two most remarkable sides of 
his genius—expression and chiaroscuro.”—CHARLES BLANC 


93. CHRIST AT EMMAUS: THE SMALLER PLATE. Etching 
Hind No. 121, only state; Bartsch No. 88. Signed in the plate REMBRANDT f. 1634. 
Brilliant impression. ‘Thread margin. 


There are two versions of this subject; this is the small one. 


94. CHRIST DRIVING THE MONEY-CHANGERS FROM THE TEMPLE. 
Etching 

Hind No. 126, first state of two, before the widening of the mouth of the man dragged 
by the ox, and the crosshatching in the left foreground; Bartsch No. 69. Signed in the 
plate REMBRANDT f. 1635. Very fine impression. Thread margin shows the engraved 


“border. Slightly thin in spots. 


The extremely rare first state. 


From the Dr C. D. Ginsburg collection. 
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REMBRANDT VAN RIJN—Continued 


95.GIRL WITH HAIR FALLING ON HER SHOULDERS (THE “GREAT 
JEWISH BRIDE’). Etching 

Hind No. 127, fourth state of four; Bartsch No. 340. Signed in the plate in reverse 
R. 1635. An early and fine impression with fine wide margin. Two small rust spots 
hardly visible on the face of the print. 


The current name of the print seems to have been derived from a tradition that the 
sitter was the daughter of Ephraim Bonus 


[See illustration] 


96. CURLY-HEADED MAN WITH AWRY MOUTH. Etching 
Hind No. 137, first state of two; Bartsch No. 305. Unsigned; done about 1635. Fine 
impression. Platemark shows. 


From the H. Danby Seymour and P. Davidsohn collections. 


97. REMBRANDT AND HIS WIFE SASKIA: BUSTS. Etching 
Hind No. 144, second state of three; Bartsch No. 19. Signed in the plate REMBRANDT 
f. 1636. Very fine impression. Margin sufficient for full platemark. 


Here we have the combination of the two models with which he had the most frequent 
success, himself and his wife Saskia. 


98. STUDIES OF THE HEAD OF SASKIA AND OTHERS. Etching 
Hind No. 145, only state; Bartsch No. 365. Signed in the plate REMBRANDT f. 1636. 
Very fine impression on watermarked paper. 

A notable fact about Rembrandt is that he saw and etched with the most varying de- 


grees of selection and abstraction, so that his etching passes from the very slightest of 
sketches to very highly finished work. 


is g9. ABRAHAM CARESSING ISAAC. Etching 


Hind No. 148, second state of two; Bartsch No. 33. Signed in the plate REMBRANDT 
f. Done about 1637. Fine impression. Platemark shows on all edges. 
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REMBRANDT VAN RIJN—Continued 


100. ABRAHAM CASTING OUT HAGAR AND ISHMAEL. Etching 
Hind No. 149, only state; Bartsch No. 31. Signed in the plate REMBRANDT f. 1637. 
Very fine impression. Platemark shows on all edges. 


From the John Wilson collection. 
The composition is rich and elaborate, the drawing correct, the history simply and 
effectingly told. 


101. BEARDED MAN WEARING A VELVET CAP WITH A JEWEL CLASP. 
Etching 

Hind No. 150, only state; Bartsch No. 313. Signed in the plate REMBRANDT f. 1637. 
Superb impression. Generous margin. ; 


This print is sometimes called the portrait of a Councilor of His Majesty in Poland. 
It is unquestionably the portrait of a personage of high degree. 


102. THREE HEADS OF WOMEN, ONE LIGHTLY ETCHED. Etching 
Hind No. 153, second state of two; Bartsch No. 367. Unsigned. Done about 1637. 
Very fine impression. Margin displaying full platemark. 


The head of Saskia alone is a gem of the first water. 


103.4 PEASANT IN A HIGH FUR CAP, STANDING LEANING ON A 
STICK. Etching 

Hind No. 164, only state; Bartsch No. 133. Signed in the plate REMBRANDT f. 1639. 
Brilliant impression. Good margin, quite wide on right side. 

This clever bit, sometimes called “The Few in the High Fur Cap”, is one of the fre- 
quent renderings of the street life of Amsterdam. The happy facility of the touch shows 
that he sought distraction in these airy trifles from the more serious works that occupied 
his days without wholly absorbing his activity. 


104. DEATH APPEARING TO A WEDDED COUPLE FROM AN OPEN 
GRAVE. Etching 

Hind No. 165, only state; Bartsch No. rog. Signed in the plate REMBRANDT f. 1639. 
A choice impression of this delicate plate. No margin. 


There is a singular delicacy and an airy elegance in this plate seldom seen in the wide 
range of the master’s work. 
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[NUMBER 105]| 


105. JAN UYTENBOGAERT, RECEIVER-GENERAL (THE 


GOLD-WEIGHER). Etching 
Hind No. 167, third state of three; Bartsch No. 281. Signed in the lower blank 


/ sg border REMBRANDT f. 1639. Fine clear impression on thick Japan paper. Thread 
margin showing the platemark. 
[See illustration | 
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REMBRANDT VAN RIJN—Continued 


106. JAN UYTENBOGAERT, RECEIVER-GENERAL (THE GOLD- 
WEIGHER). 
The original copper plate. In perfect state of preservation. Set in a recessed black 
mat with a separate copper plaque engraved “Rembrandt, fan Uytenbogaert. Origi- 
nal copper plate 1639.” Framed. 
In a remarkable state of preservation. This plate, once in the possession of the well- 
known amateur Capt. William Baillie, is known to have been used for impression in 1803. 


A precious relic from the hand of the master etcher of all time. 


107. REMBRANDT LEANING ON A STONE-SILL: HALF LENGTH. Etching 
Hind No. 168, second state; Bartsch No. 21. Signed in the plate REMBRANDT f. 
1639. Very fine impression. Margin of 34 inch outside the platemark. Paper bears 


oO O ne 
a watermark. In perfect condition. 


“This splendid example of high culture in the art of etching, going far enough in the 
darks for the expression of power, but completely, even in the darkest parts, avoiding the 
mere thickness and density of printing ink, whilst the treble notes of this linear music are 
light and clear and faithfully true in tone.’——P. G. HAMERTON 


[See frontispiece] 


~ 108. THE TRIUMPH OF MORDECAI. Etching 


Hind No. 172, only state; Bartsch No. 40. Not signed in the plate. A superb im- 
pression. Margin of about % inch all around. Perfect condition, fine in every way. 


From the A. Artaria collection with the stamp on the back. 
“Thus shall it be done unto the man whom the King delighteth to honor.” (Esther 
vial, 1G) 
[See illustration] 


109. CHRIST CRUCIFIED BETWEEN THE TWO THIEVES: AN OVAL 


PLATE. Etching 

Hind No. 173, second state of two; Bartsch No. 79. Unsigned. Done about 1640 or 
later. Very fine impression. A generous margin, conforming to the oval shape. 
Small marginal restoration to the left. 


Extremely rare. 


110. THE LARGE LION HUNT. Etching 
Hind No. 180, second state of two, with the darkening of the horse’s head on the right. 


: - 
Days Bartsch No. 114. Signed in the plate RemBrANpT f. 1641. Splendid impression. 


Watermarked paper. 


That Rembrandt could depict movement and violent action is here demonstrated to a 
greater extent than in any other plate. 
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REMBRANDT VAN RIJN—Continued 


111. THE BAPTISM OF THE EUNUCH. Etching 
/0 _ Hind No. 182, second state of two; Bartsch No. 98. Signed in the plate REMBRANDT 
f. 1641. A very fine impression. Margin trimmed to the platemark. 


From the W. Esdaile collection with his autograph initials on front and back. 


A plate so lightly etched it most certainly must have worn quickly. A splendid impres- 
sion such as this is a rare prize. 


112. JACOB AND LABAN (?), OR THREE ORIENTAL FIGURES. Etching 
Te oh Hind No. 183, second state of two, with the additional light foliage at the outer edges 

of the tree. Bartsch No. 118. Signed in the plate in reverse REMBRANDT f. 1641. Fine 

clear impression. Edges show the platemark. Watermark of the Head of Folly. 

113. THE SPANISH GIPSY (PRECIOSA). Etching 

Hind No. 184, only state; Bartsch No. 120. Unsigned; done about 1641. Very fine 

impression. Margin shows some of the platemark. 


Excessively rare. 


The plate was intended to illustrate a Dutch tragedy founded on a Spanish story. 


ys 114. VIRGIN AND CHILD IN THE CLOUDS. Etching 
/\ Hind No. 186, first state of two; Bartsch No. 61. Signed in the plate REMBRANDT f. 
— 1641. Fine silvery impression. Good margin with the platemmark. 
Extremely rare. 


From the Gerstacher collection. 


115. MAN IN AN ARBOUR. Etching 
‘pigs Hind No. 194, only state; Bartsch No. 257. Signed in the plate REMBRANDT f. 1642. 
AV’ ~ Fine impression. Trimmed to the platemark. 


116. GIRL WITH A BASKET. Etching 
Hind No. 195, first state of two, the plate 3 mm. wider at the top than at the bottom; 
Barsch No. 356. Unsigned; done about 1642. Brilliant impression. Trimmed to the 


we of. Q- platemark. 


The extremely rare first state. 


117. THE RAISING OF LAZARUS: THE SMALLER PLATE. Etching 

Hind No. 108, first state of two; Bartsch No. 72. Signed in the plate REMBRANDT f. 
p>): oO 1642. Splendid impression. Completely untrimmed margin from 1 to a full inch. 

Watermark of a large cartouche. 


“One of Rembrandt’s most perfect compositions. Much power is gained by economy 
and concentration of line.’—A. M. Hinp 
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[NUMBER I18] 


118.S7T. JEROME IN A DARK CHAMBER. Etching 
Hind No. 201, second state of two; Bartsch No. 105. Signed in the margin of the 
ib: eee REMBRANDT f. 1642. Deep rich proof yet with sufficient clarity to show the 
A ~spiral stairway in the deep shadow. Good margin beyond the platemark. 

From the Dr A. Strater collection with the stamp on the back. 


ld 


An outstanding example of Rembrandt’s dark manner which might easily be taken for 
mezzotint. 


[See illustration] 


uae THE FLUTE-PLAYER (L’ESPIEGLE). Etching 
Hind No. 200, fourth state of four; Bartsch No. 188. Signed in the plate REMBRANDT 
f. 1642. Very fine impression. Thread margin to the platemark. Watermark of the 
Head of Folly. Tiny rust spot. 
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REMBRANDT VAN RIJN—Continued 


120.STUDENT AT. A TABLE BY CANDLE-LIGHT. Etching 
Hind No. 202, probably an early impression of the sixth state; Bartsch No. 148. Sig- 
nature not visible; done about 1642. An impression of the most velvety richness. 
Measures complete for the platemark, but has no margin. Watermark of the Head 
of Folly. 
This beautiful proof comes from the P. Marriett, Prince de Paar and J. Gigont collec- 
tions, with their various marks on the back. 


121. COTTAGE WITH A WHITE PALING. Etching 

Hind No. 203, first state of two, before the date and without the slight shading in 
front of the windmill; Bartsch No. 232. Signed REMBRANDT. A superb impression. 
Good margin beyond the platemark. Watermark of the lower portion of the Head 


)_of Folly. 


From the A. Hubert collection with the stamp on the back. 


“In the ‘Cottage with White Paling’, done in 1642, effective use is made of the broad 
white planks of the fence to enforce the pattern of black and white in the design. Here 
again the subject is placed in the center with views on either side, though the horizon is 
higher than usual.”—LAURENCE BINYON 


122. THE THREE TREES. Etching 
Hind No. 205; Bartsch no. 212. Only state. Signed in the plate REMBRANDT 1643. 
A brilliant transparent impression. Margins of almost 1% inch outside of the plate- 
mark. Paper bears the watermark of the Head of Folly. Has one or two very tiny 
rust spots. 

From the Robert Hoe collection and a duplicate from the Metropolitan Museum col- 


a /OO ia lection, marked on the back. 


“With The Three Trees we come to the most famous of Rembrandt’s etched land- 
scapes. It is the grandest and most typical, most expressive of the master’s temperament. 
For once Rembrandt builds up a landscape design out of sky and earth; and the something 
elemental which inspires it gives the etching a pregnancy and significance which are absent 
from the other etchings, in themselves at their best, more intimately charming. There are 
those who object to the straight, hard lines of the rain; but I do not find them untrue, and 
they are of great value in the design. Then what beauties lurk in this etching whenever 
one looks at it! The return of the light after the rain, than which there is nothing more 
beautiful in nature, gives a wet sparkle to the fields; and again we notice how the trees 
in their dark relief give glory to the space of luminous clearness beyond. The wagon on the 
top of the high bank is moving toward the light, and a painter sits by the roadside sketch- 
ing the passing storm. An angler fishes in a pool; lovers, hardly discerned, sit together, 
away from the world in thicket’s obscurity. All the plain, so solitary at first sight, is filled 
with moving Life.’”—LAURENGE BINYON 


[See illustration] 
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REMBRANDT VAN RIJN—Continued 


123. THE SLEEPING HERDSMAN. Etching 
Hind No. 207, only state; Bartsch No. 189. Unsigned; done about 1644. Very fine 


impression. Thread margin. 
From the K. E. von Liphart collection with the stamp on the back. 


124. SIX’S BRIDGE. Etching 
Hind No. 209, second state of three, with only one hat shaded; Bartsch No. 208. 


Signed in the plate RemBranpr f. 1645. Brilliant impression. Generous margin 17 


O- inch beyond the platemark. 


From the A. F. von Lanna and the University of Cambridge collections with the 
stamps on the back. The controversy as to the exact locality of this view appears of little 
moment when considered in the light of its pleasing qualities and utmost freedom of 


execution. 


125. ABRAHAM AND ISAAC. Etching 
Hind No. 214, only state; Bartsch No. 34. Signed in the plate REMBRANDT 1645. 
Superb impression. Edges show the platemark. Upper right corner nicked. 


126. CHRIST CARRIED TO THE TOMB. Etching 
Hind No. 215, only state; Bartsch No. 84. Signed in the plate REMBRANDT; done 


ox [om about 1645. Fine impression. Good margin beyond the platemark. 


From the F. Locker Lampson collection with his mark on the back. 


127. REST ON THE FLIGHT: (LIGHTLY ETCHED). Etching 
Hind No. 216, only state; Bartsch No. 58. Signed in the plate REMBRANDT f. 1645. 


YA 4, AL Fine delicate impression. Margin shows the platemark. 


Of the greatest rarity. 
From the Pierre Remy, Henry S. Theobold, John Barnard and Ernst F. Opperman 


collections, with all their marks on the back. 


128. ST. PETER IN PENITENCE. Etching 


ay, Hind No. 217, only state; Bartsch No. 96. Signed in the plate REMBRANDT f. 1645. 


£ N 


Fine delicate impression. Margin of more than ¥% inch beyond the platemark. On 


thin watermarked paper. 
Extremely rare. Apparently done entirely in drypoint. 


An unidentified collector’s mark on the back. 
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129. ACADEMICAL FIGURES OF TWO MEN. Etching 
a. ftiind No. 222, second state of two; Bartsch No. 194. Unsigned; done about 1646. 
‘ Very fine impression. Good margin outside the platemark. 


130. fAN ASSELYN, PAINTER. Etching 
Hind a 227, second state of three; Bartsch No. 277. Signed i in the plate Rem- 
RA BRA|NDT| f. Date indistinct, sie 1647. Fine rich impression on Japan paper. 
ae margin with the platemark. 
From the Julian Marshall and Reiss collections although neither mark is present. 


Ga 131.BEGGAR WOMAN LEANING ON A STICK. Etching 
— Hind No. 229; the states of this plate are doubtful; this appears to be a fine early 
proof. Bartsch No. 170. Fine impression. Margin beyond the platemark. 


132. BEGGARS RECEIVING ALMS AT THE DOOR OF A HOUSE. Etching 
Hind No. 233, second state of two; Bartsch No. 103. Signed in the plate REMBRANDT 
a a f. 1648. A superb impression. Margin 1/16 inch or more beyond the platemark. 
Watermarked paper. 
From the John Edward Rudge collection. 


It would be impossible to find a more perfect impression of this popular plate. 


A 133. MEDEA: OR THE MARRIAGE OF FASON AND CREUSA. Etching 
O~ Hind No. 235, fourth state of five, before the verses were cut away at the bottom; 
Bartsch No. 112. A brilliant impression. The complete platemark shows on all four 
edges. Watermark of the Head of Folly. 
From the P. Mariette and Brentano collections with their marks on the back. 


This plate, most successful during Rembrandt’s own lifetime, was designed to illustrate 
a tragedy of Medea written by Jan Six, his great friend and patron. 


Ka 3+ CANAL WITH AN ANGLER AND TWO SWANS. Etching 

— Hind No. 238, second state of two; Bartsch No. 235. Signed in the plate REMBRANDT 
f. 1650. Beautiful impression. Wide margin measuring a generous 14 inch. Thin 
paper. 


Fine and rare. 


rid | 


REMBRANDT VAN RIJN—Continued 


135. LANDSCAPE WITH TREES, FARM BUILDINGS AND A TOWER. 
Etching 

Hind No. 244, fourth state of four; Bartsch No. 223. Unsigned; done about 1650. 
A brilliant impression. Has a dark spot before the doorway of the cottage, not noted 
by Hind. Paper with the Head of Folly watermark. The platemark shows all around. 


An extremely rare landscape. 


/ /00 - “According to Vismer this etching represents the village of Loenen, but Dr Jan Six 
thinks the subject was partly based on sketches done in the neighborhood of Kostverloren 


on the Amstel.”—A. M. Hinp 


[See illustration] 
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REMBRANDT VAN RIJN—Continued 


136. THE GOLD-WEIGHER’S FIELD. Etching 
Hind No. 249, only state; Bartsch No. 234. Signed in the plate REMBRANDT 1651. 
Superb rich impression with very large margin. Printed on thick paper; in perfect 


condition. 
Extremely rare. From the C. D. Hebich and S. Barden collections with the stamps 


VO —_ on the back. 


“According to tradition this etching represents the country seat of the Receiver Gen- 


eral Uytenbogaert .. .”’—A. M. Hinp 
[See illustration] 
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REMBRANDT VAN RIJN—Continued 


137. CLEMENT DE FJONGHE, PRINTSELLER. Etching 

Hind No. 251, first state of six; Bartsch No. 272. Signed in the plate REMBRANDT f. 
1651. Very fine impression of the earliest state before the additional shading on the 
outer fold of the cloak falling over the left shoulder, before the hard outline of the 
right hand and before the arched top. A very fine proof with margin of almost 3/16 


inch. In perfect condition. 


Excessively rare in the first state. 
O00 an From the Emile Schroeder collection with the stamp on the back. 
“Nothing in all the great etched work of Rembrandt is in craftmanship more unob- 
trusively magnificent, and in its suggestion on complex character nothing is more subtle.”— 


FREDERICK WEDMORE 


[See illustration] 
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REMBRANDT VAN RIJN—Continued 


198. (HEWLIGHTIINEO EGTEICGARNIGH IC PLEC hee iching 

Hind No. 253, fifth state of five; Bartsch No. 53. Beautiful rich impression on thin 
paper. The signature REMBRANDT f. 1651 is visible only in the early unfinished states. 
Margin shows the platemark. 


U, /0 - A marvel of execution. The radiance of the lantern cannot illuminate the whole sur- 
face; the ass and the robe of the Virgin are in counterlight. This vibratory radiance is the 
sole object of the etching, which the master has studied and executed with that minuteness 
which is so much admired and which he employs every time he makes a study for his per- 


sonal satisfaction and for the joy of solving a problem. 


ee, 
Pee or 
DAS 139. ADORATION OF THE SHEPHERDS: A NIGHT PIECE. Etching 
Hind No. 255, seventh state of eight; Bartsch No. 45. Plate unsigned; done about 
1652. Deep rich impression on thick paper. The margins have never been trimmed; 


it is printed on a full small folio sheet. 


[See illustration] 
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REMBRANDT VAN RIJN—Continued 


140. CHRIST PREACHING: LA PETITE TOMBE. Etching and drypoint 
Hind No. 256, only state; Bartsch No. 67. Etched about 1652. Brilliant proof im- 
pression. Margin of about 34 inch outside the platemark. Has a small repair in the 
upper left corner. 


From the A. M. Campernowne collection 


Very fine. A plate that has attained increasing and well-deserved popularity in recent 
years. 


“No artist has been able to give a more sympathetic picture of love for mankind than 
that of the Saviour standing in a dark space of a brilliantly lighted eminence, and speaking, 
with upraised hands, to the people gathered around him . . . The whole forms a wonderful 


3D > 


painter’s poem on the text: ‘I am the true light’.”,—-H. KNAcKFUSsS 


[See illustration | 


141.CHRIST DISPUTING WITH THE DOCTORS. Etching 

Hind No. 257, first state of three, before the spots caused by corrosion of the plate; 
Bartsch No. 65. An exceedingly fine impression. Margin displaying the full plate- 
mark. Watermark of the Head of Folly. 


A magnificent and most desirable print. Very rare. 


From the N. Smith collection 


142. DAVID AT PRAYER. Etching 

Hind No. 258, third state of three; Bartsch No. 41. Signed in the plate REMBRANDT 
f. 1652. Superb impression. Thread margin with the platemark. Slightly thin in 
lower right corner. 


Very rare. 


From the A. Artaria and Dr J. von Elischer collections with the stamps on the back. 


143. DR. FAUSTUS IN HIS STUDY WATCHING A MAGIC DISK. Etching 
Hind No. 260, third state of three; Bartsch No. 270. Unsigned; done about 1652. A 
superb impression. Platemark shows at the edges. Paper somewhat spotted with rust 
marks, 

From the F. F. Hansen collection with the stamp on the back. 


In spite of the spots this impression is wonderfully rich with much burr where it is 
most desirable. 


144.4 LANDSCAPE WITH A VISTA. Etching 
Hind No. 263, second state of two; Bartsch No. 222. Signed in the plate REMBRANDT 
f. 1652. Very fine rich impression. Large margin, that at the bottom extending 
almost 1 inch beyond the platemark. 

An extremely rare and beautiful landscape. 


Two unidentified collectors’ marks on the back. 
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REMBRANDT VAN RIJN—Continued 


145. LANDSCAPE WITH A ROAD BESIDE A CANAL. Eiching 

Hind No. 264, only state; Bartsch No. 221. Unsigned; done about 1652. An ex- 
4i- quisite impression. Thin watermarked paper. No margin but most of the plate- 

mark showing. 


Excessively rare. A most pleasing view in the master’s happiest manner. 


_, 146. ST JEROME READING, IN AN ITALIAN LANDSCAPE. Etching and dry- 
y /00- point 


Hind No. 267, second state of two; Bartsch No. 104. Unsigned; done about 1653. 
Very fine impression, with rich burr on the lion’s mane. Margin of about ¥@ inch 
outside the platemark. In perfect condition. 


From the M. J. Perry collection with the stamp on the back. 


[See illustration] 


147. THE GOLF-PLAYER. Etching 
Hind No. 272, second state of two; Bartsch No. 125. Signed in the plate REM- 
BRANDT f. 1654. Very fine impression. Thread margin with the platemark. On thin 


paper. 


From the A. Artaria collection. 


148. THE VIRGIN AND CHILD WITH A CAT: JOSEPH AT THE WINDOW. 


/ 

i p- Etching. 
Hind No. 275, first state of two; Bartsch No. 63. Signed in the plate REMBRANDT j. 
1654. Fine impression. The small margins show the platemark. 


From the G. A. Cardew collection with the stamp on the back. 


lot 149. CHRIST BETWEEN HIS PARENTS, RETURNING FROM THE 
—~ TEMPLE. Etching 
Hind No. 278, only state; Bartsch No. 60. Signed in the plate REMBRANDT f. 1654. 
Very fine and rich impression. Small margin showing complete platemark. 


Very rare. 
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[NUMBER 146] 


REMBRANDT VAN RIJN—Continued 


150. THE PRESENTATION IN THE TEMPLE: IN THE- DARK MANNER. 


Etching 
Hind No. 279, only state; Bartsch No. 50. Unsigned; done about 1654. A superb 
impression. Paper has a margin of 3% inch all around outside the platemark. A 
/ 2 slight crease is visible on the reverse only, otherwise in perfect condition. 
PF, DODO- One of the greatest of Rembrandt rarities. This plate, full of grandeur and mystery, 
is one of the finest works of the master. 
From the M. J. Perry and Gerstenberg collections. 


[See illustration] 
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REMBRANDT VAN RIJN—Continued 


151. THE DESCENT FROM THE CROSS: BY TORCHLIGHT. Etching and 
drypoint 

Hind No. 280; Bartsch No. 83. First state. Signed in the plate and dated 1654. 
Splendid impression. Margin extends about 14 inch beyond the platemark. On thin 
paper and in perfect condition. 


Another of the beautiful night pieces, printed in the dark manner. 


“The enormous differences of effect to be gained by the mere printing can be seen 
most pertinently in the various impressions that exist of the Descent from the Cross by 
Torchlight of 1654, and the Entombment. The rude treatment of form exhibited in these 
works, embodying a certain primeval simplicity and largeness of emotion, is one of the 
phases of Rembrandt’s Style which has most appealed to the modern artists.” ARTHUR M. 


HIND 


[See illustration] 
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[NUMBER 151] 


REMBRANDT VAN RIJN—Continued 


152. THE ENTOMBMENT. Etching 
Hind No. 281, third state of four; Bartsch No. 86. Unsigned. Executed about 1654 


Impression in the dark manner with a yellow tone on a sheet of old- vellum. Margin 


showing the platemark. 


Very rare and, on vellum, perhaps unique. 


< ee 
Jd hip (Ee 3 
‘“‘A certain primeval simplicity and largeness of emotion shown in this plate is one of 
the phases of Rembrandt’s style that has most appealed to the modern artist.’—ARTHUR M. 


HinpD 
[See illustration] 


153. CHRIST AT EMMAUS: THE LARGER PLATE. Etching 
Hind No. 282, third state of three; Bartsch No. 87. Signed in the plate REMBRANDT 


Wap 
/ OO- f. 1654. A magnificent impression. Margin displaying the platemark. On thick 


paper. 


Another of the truly great efforts, and a masterpiece of simplicity in design 
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REMBRANDT VAN RIJN—Continued 


154. JACOB HAARING (THE OLD HAARING). Etching and drypoint 
Hind No. 287, second state of two; Bartsch No. 274. With the pillar added outside 
the lattice window. Unsigned; executed about 1655. A superb impression, one which 
received more than the usual care in printing and wiping. On thin watermarked 
paper, the edges showing the platemark. In perfect condition. 

Kloo In point of rarity, this is undoubtedly the rarest Rembrandt etching in the collec- 

fa tion. We find no record of public sale since the Rudge collection was dispersed in London 


in 1924. 
“Old Haaring” is unquestionably one of the finest of Rembrandt’s creations. Its depth 
and richness of tone, its truth of expression, its decision and flexibility of handling, are 


unsurpassed in the whole of the master’s work. 


[See illustration] 


[NUMBER 154] 


REMBRANDT VAN RIJN—Continued 


155.f4N LUTMA, THE ELDER, GOLDSMITH AND SCULPTOR. Etching 
Hind No. 290, third state of three; Bartsch No. 276. After the removal of the words 
“F, Lutma ex” from the shadow under the table. Signed in the plate REMBRANDT f. 
1656, and further inscribed: “foannes Lutma Aurifecx Natus Groningae.” Brilliant 
impression. On Japan paper with margin of almost 1% inch. 
/ /00 ye From the J. Niel collection with the signature on the back. 
Many authorities have their favorites amongst these fine portraits. Hamerton speaks 


of this as ‘One of the finest, . . . a most and characteristic study of both face and figure.” 


[See illustration] 
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[NUMBER 155] 


REMBRANDT VAN RIJN—Continued 


156. ST. FRANCIS BENEATH A TREE, PRAYING. Etching and drypoint 

Hind No. 292, second state of two; Bartsch No. 107. Signed in the plate Rem- 
BRANDT f. 1657. A superb impression, quite rich in drypoint burr. On thin Japanese 
paper, margin showing the platemark. Time has left its mark with rust spots in the 


paper; there is a trifling repair in the lower right corner. 


a 
a5 O00 An extremely rare and precious print, seldom found in any condition. 
From the Scholle, Brayton Ives, Hawkins, Earl of Aylesford, Duke of Buccleugh and 


Alfred Hubert collections, with the marks and stamps on the back. 


[See illustration | 


B/ 157. CHRIST AND THE WOMAN OF SAMARIA: AN ARCHED PRINT. 
O~ Etching 


Hind No. 294, third state of three; Bartsch No. 70. Signed in the plate REMBRANDT 
jf. 1658. Very fine impression. Wide margin. Printed on Japan paper. 


From the A. Artaria and A. Alferoff collections with the stamps. 
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[NUMBER 156] 


REMBRANDT VAN RIJN—Continued 


158. THE PHOENIX; OR THE STATUE OVERTHROWN: AN ALLEGORY 
OF DOUBTFUL MEANING. Etching 

Hind No. 295, only state; Bartsch No. 110. Signed in the plate REMBRANDT f. 1658. 
Very fine impression on thin paper (laid down on thin Japan paper). Thread margin. 


f\ Extremely rare. 


/ 0D - From the A. Hubert collection with the stamp on the back. 
Many theories are advanced in explanation of this plate but none seems completely 


satisfactory to any authority. 
[See illustration] 
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[NUMBER 158] 


REMBRANDT VAN RIJN—Concluded 


159. WOMAN AT THE BATH, WITH A HAT BESIDE HER. Etching 
y Hind No. 297, second state of two; Bartsch No. 199. Signed in the plate REMBRANDT 
OD f. 1658. A beautiful mellow impression. Trimmed to the platemark. 


Very rare. 
From the A. Artaria and P. Davidsohn collections with the stamps on the back. 


[REMBRANDT VAN RIJN] 


160.OLD MAN WITH A BEARD, IN A CAP: PROFILE RIGHT IN AN 


— OVAL. Etching 
A/-— Hind No. 359, only state; Bartsch No. 295. Unsigned. Good margin outside the oval. 


Rare. One of the subject rejected by Hind. 
From the J. Novak collection with the mark on the back. 


161. PHILOSOPHER WITH AN HOUR GLASS. Etching 
<2 Hind No. 254; Bartsch No. 318. Fine impression. Small margin. 


Another of the subjects rejected by Hind, who suggests that it might have been done 
by Lievens, a pupil of Rem»randt. 


[END OF SALE | 
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